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Fear and Anxiety 
in Contemporary English Drama

In an increasingly news-saturated world – or even, a news-controlled one – contemporary 
Western social and cultural discourse is preoccupied with narratives of fear and anxiety. 
Especially after the events of 11 September 2001, there has been a significant increase in 
plays and productions representing events, contexts, people, and situations that relate to 
these themes. Meanwhile, we are encouraged to be afeared of: the anonymous or digital 
other, the unknown or unexplainable (such as disappearing planes), the collapse of capital-
ism (and the bankers who caused it), fake news and ‘post-truths’, and the rise of the politi-
cal right (or left). The critic Sara Ahmed points to the political functions of emotions when 
she argues that “emotionality as a claim about a subject or a collective is clearly dependent 
on relations of power, which endow ‘others’ with meaning and value” (The Cultural Politics 
of Emotion, Routledge 2004, p. 4). In addition, Carolyn Korsmeyer and Barry Smith con-
tend that “[e]motions yield a type of cognition that is unavailable by any means other than 
emotional experience itself” and that “mental phenomena such as emotions and beliefs 
are ‘about’ something; they are ‘directed towards’ some object or other, whether a real 
object, an imaginary object, or a state of affairs.” (In: Aurel Kolnai, On Disgust, Open Court 
2004, p. 10) By asking how we define or understand fear and anxiety and how theatre 
and performance attend to them, we hope to help shedding light on the contemporary 
structure of feeling.

This conference aims at tracing the directions of emotions as well as cognitive and physi-
cal aspects of emotions in drama and theatre and invites scholars and practitioners to 
approach and re-assess their field from a thoroughly contemporary viewpoint. How do 
playwrights today represent and create affects, especially fear and anxiety? How can and 
does the theatre attend to the emotions raised in local and global conflicts or the (post)
apocalyptic narratives of the present? Which forms does it find for critically reflecting on 
the politics of fear and anxiety? And does excitement of fear in the audience for ‘therapeu-
tic’ reasons (Aristotle) still play a role in contemporary dramaturgy? We have invited pro-
posals that investigate the role of affects, emotions, and feelings in contemporary theatre 
and performance in general and fear and anxiety in particular. A variety of presentations 
analyse representations of fear and anxiety on page and stage or to illustrate the signifi-
cance, functions, and responsibilities of the arts in today’s society.

Hildesheim, May 2018
Stefani Brusberg-Kiermeier, 

Susanne Bayerlipp, Lisa Kalkowski,
James McKenzie, Daniel Schäbler
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	 Program

Thursday, 31st May 2018

10.00-15.00 CDE Postgraduate Forum (LN004 / L131 - Aula)

15.00-17.00    CDE Steering Committee Meeting (L131 - Aula)

15.00-17.30  Arrival, Registration, and Coffee (LN304)

17.30-18.00  Conference Welcome (L131 - Aula)
  Prof. Dr. Wolfgang-Uwe Friedrich, President of Hildesheim University
  Prof. Dr. Jens Roselt, Dean of the Faculty of Arts
  Prof. Dr. Ute Berns, President of CDE
  Prof. Dr. Stefani Brusberg-Kiermeier

18.00-19.00  Stefani Brusberg-Kiermeier in conversation with Laura Wade 
   (L131 - Aula)
 
19.00  Supper (LN304)
  

Friday, 1st June 2018

09.30-10.30  Keynote I (L131 - Aula)

  GRAHAM SAUNDERS: Masters (and Mistresses) of Menace 
  (Introduction: Dr. Susanne Bayerlipp) 

10.30-11.00  Coffee Break (LN304)

11.00-12.00  Panel 1: States of Disorder (L131 - Aula)
  (Chair: Dr. James McKenzie) 

  YELIZ BIBER VANGÖLÜ: Confronting Fear and Anxiety through Theatre:  
   Idiot Child's What if the Plane Falls out of the Sky?
  ONDŘEJ PILNÝ: Anxieties in Contemporary Irish Drama
  
12.00-13.00  Lunch (LN304)

13.00-14.30  Panel 2: Anxieties Across (Genre) Borders (L131 - Aula)
  (Chair: Prof. Dr. Anette Pankratz) 

  EDA DEDEBAS DUNDAR: From Involuntary Bystanders to TRC Hearing Au- 
   dience: The Dilemma of the The Spectator in Yael Farber's Molora 
  MARLENA TRONICKE: Terror by Candlelight: Tanika Gupta's Lions and 
   Tigers 
  IVAN LACKO: FeArt and Dance-xiety in Nature Theater of Oklahoma's 
   Pursuit of Happiness

14.30-15.00 Coffee Break (LN304)
  
15.00-17.00  CDE Annual General Meeting (L131 - Aula)

17.00-18.00  Supper (LN304)
  
19.00   Performance of 1616 by Transatlantyk2 (in the Audimax)

	
Programme
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	 Program

Saturday, 2nd June 2018

09.30-11.00  Panel 3: Affecting the Audience (L131 - Aula)
  (Chair: Prof. Dr. Anja Müller-Wood)

  SARAH J. ABLETT: 'You'd be ugly if you had a life like mine': The Repulsive  
   Other in Tim Crouch's I, Caliban and I, Malvolio
  DAVIDE GIOVANZANA: 'How can we make sense of violence? Oscillations of  
   Experience: Distance and (Un)Tolerability
  DOROTHEE BIRKE: Houses of Horror: Adressing the Anxieties of the Hous- 
   ing Crisis

11.00-11.30  Coffee Break (LN304)

11.30-12.30  Keynote II (L131 - Aula)

  PATRICK DUGGAN: Dynamics of 'Dis-Ease': Contemporary Performance  
   and the Politics of Fear
  (Introduction: Dr. James McKenzie) 

12.30-13.30 Lunch (LN304)

13.30-15.00  Panel 4: The Fearsome Other (L131 - Aula)
  (Chair: Prof. Dr. Eckart Voigts) 

  ABIR AL-LAHAM: 'And your are Fear and Darkness': Strategies of Fear and  
   Anxiety in Identity Politics
  NINA H.J. SKOGLI: Experiences of Uncertainty and Ambivalence in Soft Eyes  
   by Artilleriet Produksjoner
  MERVE KANSIZ: Post 9/11 Language of Fear in Ayad Akhtar's Discgraced

15.00-15.30  Coffee Break (LN304)

15.30-16.30  Keynote III (L131 - Aula)

  SAMUEL WEST: On Acting and Directing Contemporary British Drama 
  (Introduction: Prof. Dr. Stefani Brusberg-Kiermeier) 

16.30-17.30  Supper (LN304)

19.30   Theatre in Braunschweig

	
Programme
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												Program

Sunday, 3rd June 2018

09.30-11.00  Workshop with Anna Harpin (L131 - Aula)
  What if how I feel about the world at 4am is the truth? Fear, anxiety, and  
   protest.
  (Introduction: Lisa Kalkowski, M.A.) 

11.00-11.30  Coffee Break (LN304)

11.30-12.30  Keynote IV (L131 - Aula)

  TRISH REID: The Dystopian Near-Future in Contemporary Drama
  (Introduction: Dr. Daniel Schäbler) 

12.30-14.00 Panel 5: Uncannily Familiar Disasters (L131 - Aula)
  (Chair: Dr. Susanne Bayerlipp) 

  BANU ÖĞÜNÇ: Anxiety in Racial Politics in Kwame Kwei-Armah’s Seize the  
   Day
  JAN SUK: Fear, Anxiety, and the Uncanny in Contemporary US #19 PSi  
   Performance
  WILLIAM C. BOLES: Disasters (Natural and Familial) in Steve Waters' The  
   Contingency Plan and Mike Bartlett's Earthquakes in London

14.00-15.00  Lunch (LN304)

15.00  End of Conference
 

	 Program	
Programme
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	 Keynotes

PATRICK DUGGAN | Dynamics of  'Dis-Ease': Contemporary Performances 
and the Politcs of Fear

Patrick Duggan is Senior Lecturer in Theatre and Perfor-
mance and Director of the Institute of Performance and 
Urban Living, at the University of Surrey. His research is 
interested in exploring why we (still) make theatre and 
performance: what is it for, what does it do culturally, 
politically, socially, aesthetically? Within this overarching 
frame, his focus has been on critical approaches to con-
temporary performance and the relationship between 
performance and the wider socio-cultural and political 
contexts in which it is made.

His work is engaged with poststructuralist and political 
philosophy, is interdisciplinary in nature and particularly 

focused on questions of spectatorship, witnessing, trauma and ethics and is concerned 
with exploring the socio-political efficacy of theatre, performance and other cultural 
practices. As well as having written numerous book chapters and journal articles, he is 
author of Trauma-Tragedy: Symptoms of Contemporary Performance (Manchester UP, 2012), 
and co-editor of Reverberations across Small-Scale British Theatre: Politics, Aesthetics and Forms 
(Intellect, 2013) and Performing (for) Survival: Theatre, Crisis, Extremity (Palgrave Macmillan, 
2016). He is currently working on a new monograph entitled Performance and the Politics 
of Fear (Palgrave Macmillan), a special issue of Performance Research entitled ‘Staging the 
Wreckage’ (vol. 24, iss. 5, 2019), and a collaborative, interdisciplinary project Performing 
City Resilience: The art and culture of city resiliance with Stuart Andrews.

ANNA HARPIN | What if how I feel about the world at 4am is the truth?
Fear, anxiety and protest

Anna Harpin is Associate Professor of Theatre and Performance at the University of 
Warwick.  Her primary research area is the cultural his-
tory of madness and trauma. Recent publications include 
her monograph Madness, Art, and Society: Beyond Illness 
with Routledge, Performance, Madness, Psychiatry: Isolated 
Acts with Juliet Foster (Cambridge), Performance and Par-
ticipation: Practices, Audiences, Politics with Helen Nicholson 
(RHUL), and a chapter on Broadmoor Hospital in the Ed-
inburgh Companion to the Critical Medical Humanities. Along-
side her academic work Anna is a theatre maker with her 
company, Idiot Child. The company recently toured their 
new work about fear and anxiety entitled, What if the plane 
falls out of the sky? in May-August 2017.

	
Keynotes
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	 & Artists

TRISH REID |The Dystopian Near-Future in Contemporary Drama

Trish Reid is Associate Dean for Learning and Teaching in the Fac-
ulty of Arts and Social Sciences at Kingston University, London. She 
has published widely in the field of contemporary Scottish theatre 
and performance and is the author of The Theatre of Anthony Neil-
son (Bloomsbury, 2017) and Theatre & Scotland (Palgrave 2013). She 
has contributed to a number of anthologies. Her article ‘Teenage 
Dreams: Power and Imagination in David Greig’s Yellow Moon and 
The Monster in the Hall’ appeared in Contemporary Theatre Review, 
26:1 (2016), and an essay titled ‘killing joy as a world making project’: 
Anger in the work of debbie tucker green’ will be published in the 
same journal in the summer of 2018. Trish is from Glasgow.

GRAHAM SAUNDERS | Masters (and Mistresses) of Menace

Graham Saunders is the Allardyce Nicoll Professor of Drama in the Department of The-
atre and Drama Arts at the University of Birmingham. He is author of Love me or Kill me: 

Sarah Kane and the Theatre of Extremes (Manchester: MUP, 
2002), About Kane: the Playwright and the Work (London: 
Faber 2009), Patrick Marber’s Closer (Continuum, 2008) 
and British Theatre Companies 1980-1994 (Methuen, 2015). 
He is co-editor of Cool Britannia: Political Theatre in the 
1990s (Palgrave, 2008) and Sarah Kane in Context (MUP, 
2010). His latest mongraph, Elizabethan and Jacobean Re-
appropriation in Contemorary British Drama: ‘Upstart Crows’ 
was published by Palgrave in 2017. He is currently one of 
the co-investigators (with Jonathan Bignell, University of 
Reading) on the three year AHRC funded project Harold 
Pinter: Histories and Legacies, led by Mark Taylor Batty 
(University of Leeds).

	
& Artists



10

GARETH SOMERS | 1616

Gareth Somers is a British writer, actor and director, who has lectured and directed in-
ternationally. He holds a PhD in Performances Studies and works as a tutor at the Royal 

Birmingham Conservatoire. He played Woyzeck at the 
Edinburgh Fringe Festival, founded Naked Theatre, the 
international research theatre in Bristol, and has devel-
oped new approaches to acting over a period of 30 years 
of theatre practice. Together with LUCYNA ROSSA he 
co-runs the theatre company Transat-
lantyk2. His one-man play 1616: The Se-
crets and Passions of William Shakespeare, 
directed by Lucyna Rossa and starring 
Somers himself, premiered in 2015 and 
toured to various locations in the United 
Kingdom, Europe, and the United States 
in 2015 and 2016. 
For more information visit Somers’ 

website: http://www.garethsomers.com/

LAURA WADE | In Conversation

Laura Wade is one of the most renowned dramatists of her generation and has received an 
impressive array of awards for her writing. She studied drama at Bristol University and was 
part of the Young Writers’ Programme at the Royal Court Theatre. After working for the 

children’s Playbox Theatre in Warwick, she was “writer-in-resi-
dence” at the Finborough Theatre and “writer-on-attachment” 
at the Soho Theatre. In 2005 she won the Critics’Circle The-
atre Award as “Most Promising Playwright”. Her plays include, 
among others, Colder Than Here (Soho Theatre, 2005), Breathing 
Corpses (Royal Court Theatre, 2005), Other Hands (Soho Theatre 
2006), Catch (Royal Court Theatre, 2006), Alice (Sheffield Cruci-
ble Theatre, 2010), and Posh (Royal Court Theatre, 2010, updat-
ed version 2012). In 2013 she adapted her own play Posh for the 
film The Riot Club (director: Lone Scherfig). Also to great acclaim, 
she adapted Sarah Waters’ successful novel Tipping the Velvet for 
the stage. The play with the same title premiered at the Lyric 
Hammersmith in October 2015 and was later also shown at the 
Royal Lyceum in Edinburgh. In June and July 2018 her new play 
Home, I’m Darling will premiere in a co-production both at The-
atr Clwyd and at the Royal National Theatre. At CDE 2018 she 

will appear in conversation with Stefani Brusberg-Kiermeier. (Picture by Linda Nylind).

	 Panel	1	
Keynotes
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SAMUEL WEST | On Acting and Directing Contemporary British Drama

Samuel West  has been a household name in British and international film and televison 
ever since his BAFTA-nominated portrayal of working-class Leonard Bast in the Mer-
chant-Ivory production Howards End (1992) and is currently in 
cinemas as foreign secretary Anthony Eden to Gary Oldman’s 
Churchill in Darkest Hour. Parallel to his film and TV work he has 
been active continuously as a theatre actor and director, in con-
temporary British drama in particular. He was Valentine in the 
original cast of Tom Stoppard’s Arcadia (Royal National Theatre, 
1993), played the Master in Edward Kemp’s adaption of Mikhail 
Bulgakow’s The Master and Marguerita (Chichester Festival The-
atre, 2004), the son and the clones in Caryl Churchill’s A Number 
(Sheffield Crucible Theatre et al., 2006, 2010, 2011) and Jeffrey 
Skilling in the original cast of Lucy Prebble’s Enron (Chichester 
Festival Theatre and Royal Court Theatre, 2009-2010), which 
earned him an Evening Standard Award nomination. West di-
rected, among others, Helen Cooper’s Three Women and a Piano 
Tuner (Minerva Theatre and Hampstead Theatre, 2005), Sarah 
Ruhl’s The Clean House (Sheffield Crucible Theater, 2006), Patrick 
Marber’s Dealer’s Choice (Menier Chocolate Factory and Trafalgar Studios, 2007-2008), 
and April De Angelis’ After Electra (Theatre Royal Plymouth and Tricycle Theatre, 2015). 
He is currently starring in Ella Hickson’s new play The Writer with Romola Garai and can 
soon be seen in the film version of Ian McEwan’s On Chesil Beach, due in cinemas in June 
2018. His keynote address will offer insights into these productions.

	 Panel	1	
& Artists
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YELIZ BIBER VANGÖLÜ | Confronting Fear and Anxiety
through Theatre: Idiot Child’s What if the Plane Falls out of the Sky?

The Bristol-based company Idiot Child’s latest show What if the Plane Falls out of the Sky? 
(2017) deals with the cumbersome topic of fear and anxiety with humour which is, none-
theless, not short of compassion and a hint of sadness. Set in Fear Camp, the play focuses 
on the rather claustrophobic life of three siblings whose fear-related stories and experi-
ences are channelled to the audiences on several different levels. By employing a set of 
varying theatrical means that range from brutally honest monologues to interactivity, the 
play invites its audiences to concentrate on feelings of fear and anxiety as it also instigates 
thinking about how we normally respond to issues related to these feelings. This paper ar-
gues that the highly personal nature of fear is countered by the collective nature of theatre 
and aims to unfold the theatrical manoeuvres utilised to this end.

Yeliz BİBER VANGÖLÜ completed both her BA (1999) and MA (2002) degrees in English at 
Ataturk University in Erzurum, Turkey. Having been granted a Higher Education Council scholar-
ship in 2002, she went to England to pursue her doctoral studies at the University of Leeds. Biber 
Vangölü finalised her PhD thesis entitled Visions of the Future in the Plays of Caryl Churchill and 
Maria Irene Fornes in 2008 and returned to Erzurum where she has been working as an assistant 
professor since 2010. Her fields of academic interest include contemporary British drama, Shake-
speare and the Renaissance drama, feminist literature, and mask theatre.

	 Panel	1	
Panel 1
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ONDŘEJ PILNÝ | Anxieties in Contemporary Irish Drama

This paper is triggered by the increased occurrence of socially committed drama and 
theatre in Ireland over the last fifteen years or so, which has been accompanied by the use 
of a large palette of theatrical styles hitherto unprecedented in a country famous for its 
theatrical conservatism. It appears that most authors and theatre groups to have achieved 
prominence after the strong generation of playwrights who emerged in the 1990s (Martin 
McDonagh, Marina Carr, Conor McPherson, Enda Walsh) have zoomed in on a range of 
anxieties, fears and frustrations that have resulted from Ireland’s rapid transformation 
due to the boom of its economy and its subsequent collapse in 2008. Several remarkable 
plays meditate on this turbulent period of Irish history by way of allegory, such as Mark 
Doherty’s Trad (2004) in which inheritance is discussed by way of Beckettian and Yeatsean 
echoes, or Michael West’s Freefall (2009) which imagines Ireland after the Celtic Tiger and 
the Ryan Report through the fate of a stroke victim. A range of contemporary productions 
– being formally the most exciting ones – focus on the margins of Irish society, such as 
Louise Lowe’s/ANU Productions’ site-specific, participatory The Boys of Foley Street (2012), 
Grace Dyas’s/THEATREclub’s HEROIN (2010), or Pat Kinevane’s series of solo perfor-
mances, Forgotten (2006), Silent (2011) and Underneath (2014). Many formally diverse plays 
have taken as their subject anxieties associated with negotiations of LGBT identities, as 
for instance Mark O’Halloran’s Trade (2011), Amy Conroy’s mock-documentary I ♥ Alice 
♥ I (2010), Una McKevitt’s The Big Deal (2011), or Neil Watkins’ The Year of Magical Wanking 
(2011). Finally, some remarkable plays have looked at the anxieties associated with the 
legacy of the Troubles in Northern Ireland, particularly Rosemary Jenkinson’s satirical 
Planet Belfast (2013) and David Ireland’s eerily grotesque Cyprus Avenue (2016). The aim 
of this paper is to discuss Irish theatre as a form of cultural intervention that spotlights 
anxieties brought about by local social and economic transformation, and – through the 
analysis of two to three selected works – to also point out its relevance to contemporary 
late-capitalist, “post-truth” society globally.

Ondřej Pilný is Professor of English and American Literature and Director of the Centre for Irish 
Studies at Charles University, Prague. He is the author of The Grotesque in Contemporary An-
glophone Drama (Palgrave Macmillan, 2016) and Irony and Identity in Modern Irish Drama 
(Litteraria Pragensia, 2006), and editor of collections of essays and journal issues on subjects rang-
ing from Anglophone drama and Irish literature to cultural memory and structuralist theory. His 
translations include plays by J. M. Synge, Brian Friel, Martin McDonagh and Enda Walsh. He is the 
current Chairperson of the International Association for the Study of Irish Literatures.

	 Panel	2	
Panel 1
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EDA DEDEBAS DUNDAR | From Involuntary Bystanders to TRC Hearing Audience:
The Dilemma of The Spectator in Yael Farber’s Molora

Staging atrocity has an undoubtedly overpowering impact and mandates the spectator to 
witness the act of violence. However, its being a fictional and a performed act provides 
the audience with some sort of relief, paving the way for a break-off with the illusionary 
aspect of a fabricated action. In Theatre and Violence, Lucy Nevitt cautions against the 
drawbacks of simulated violence on stage since certain acts of physical abuse could have 
the potential of “being glamorised through the style and context of its presentation” or 
might adopt “a canonical status that tends to evade serious analytical questioning” (Nevitt 
25; 41). Indeed, a performance of an atrocity stands in a liminal position and holds an am-
biguous spatial relation to the audience who meanders between feelings of empathy and 
estrangement, tension and relief, real and imaginary. being distanced from the moment 
of catharsis through the acknowledgement of its fictionality.  

South African playwright Yael Farber takes this problematic stance of staging torture to 
a further puzzling point in her TRC hearing adaptation of The Oresteia. In Molora (2008), 
Farber not only highlights this ambivalent spatial relationship between the audience and 
the act of brutality through her stage directions on how the audience should feel in re-
gards to the scenes of torture, but also incorporates the spectator into the action by re-
figuring them as the audience of a TRC hearing in post-apartheid South Africa. By making 
them deliberately uncomfortable with these graphic depictions of physical abuses and en-
dowing them the role of involuntary bystanders to violations, Farber, I argue, adds a third 
component to the dyad of victim-perpetrator and locates these forced witnesses right into 
the action granting them dual roles, i.e. witnesses of an abuse that actually occurred and 
audience of a simulated action of past. Their therapeutic and problematic contribution 
are being contested throughout the play when the audience is torn between a cathartic 
experience and witnessing a story of distance. 

Eda Dedebas Dundar is an Assistant Professor of English at Bogazici University. She received her 
PhD in Comparative Literature (along with a minor degree in human rights) from University of 
Connecticut. She is currently working on her second manuscript, which focuses on the ambivalent 
spatial relation human rights theatre and witnessing share in common. Her manuscript is tentatively 
titled “Witnessing Stories of Distance: Human Rights Drama by Contemporary Anglophone Women 
Playwrights.” Also, she published her scholarly work in journals such as Women’s Studies and Journal 
of Contemporary Drama in English. Her research areas include women’s writing, contemporary 
drama in English, human rights theatre. 

	 Panel	2
	

Panel 2
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MARLENE TRONICKE | Terror by Candlelight: Tanika Gupta's Lions and Tigers

London’s Sam Wanamaker Playhouse is a theatre envisioned – and so far mainly used – 
to experiment with Jacobean original practice, particularly the use of candlelight. Thus, 
despite some of the rather gory revenge tragedies that have been staged there, it exudes 
an atmosphere of intimacy, warmth, and stillness. However, the space has also become 
known as a hub for new writing, most recently Tanika Gupta’s historical imagining of the 
events leading up to Indian independence, Lions and Tigers (2017). At first glance, her tale 
of Bengali students and freedom fighters joining the rising nationalist army in their fight 
against British oppression is an unlikely choice for such a specifically designed period 
theatre. Intricately painted wooden panels and chandeliers do not immediately conjure 
up fear, violent political mass protest, and machine gun assassinations.

This paper therefore looks at the ways in which text and performance space supplement 
each other, how in this case of ‘staging against the grain’ candlelight and close proximity 
to the audience may create an atmosphere of anxiety, unrest, and claustrophobia. Con-
tinuously interwoven with statements of and negotiations between the leading figures of 
the Indian National Congress, Gupta’s play is firmly set in its own historical and political 
context. On the other hand, its climate of boiling nationalism, close parallels to dschihad, 
as well as its larger debate of the fine line between national heroism and terrorism make it 
equally relevant to the current political climate. I argue that it is precisely because of this 
contemporaneous historicity that Gupta’s play enfolds its emotional grip: through their 
ostensibly homely seventeenth-century staging, terror and political unrest become all too 
close to home, and so audiences cannot miss the point that Lions and Tigers is as much a 
play of 1930s India as it is of the here and now.

Marlena Tronicke is assistant professor of British literary and cultural studies at the University of 
Münster, where she finished her PhD in 2016. Previously, she studied British, American and Post-
colonial Studies in Münster and at the University of Northampton, UK. Her areas of research and 
teaching include early modern as well as contemporary drama, Victorian and neo-Victorian litera-
ture, and adaptation studies. Her first monograph, Shakespeare’s Suicides: Dead Bodies That 
Matter, will be published by Routledge in December 2017. She is currently working on a second book 
project on spatiality in neo-Victorian cultural production.

	 Panel	3
	

Panel 2
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IVAN LACKO | FeArt and Dance-xiety in Nature Theater of Oklahoma’s Pursuit of Happiness

Pursuit of Happiness is a 2017 co-production of the American group Nature Theater of 
Oklahoma and the Slovenia-based, but multinational En-Knap dance company. The 
genre-defying production provocatively misleads the audience through the textual as 
well as performative aspects of the piece. From slapstick scenes, through dynamic dance 
movements, all the way to philosophically challenging perceptions about the nature of 
our reality, the play balances on the edge of timid expressions of existentialist angst, Bau-
drillardian overload of simulacra, and an attempt to address mechanical reproduction of 
art (and life) reminiscent of Walter Benjamin. 

I would like to present an analysis of Pursuit of Happiness as an explosive contemporary 
piece that portrays a disintegrating world, where fear and anxiety engulf people’s lives as 
suddenly as the play’s formal structure breaks and changes. Following Jill Dolan’s rumina-
tions about “hopeful narratives”, my contribution will seek to plot out a set of such nar-
ratives in the selected play, and to show how they function in the liminal combination of 
dance and drama, movement and performance, art and life, and how these narratives can 
become divergent (Leffler and Mellas, 2016).

Ivan Lacko is an assistant professor at the Department of British and American Studies, Faculty 
of Arts, Comenius University in Bratislava, Slovakia. He teaches American literature and culture 
with a focus on theatre and performance. He has published a number of articles on political aspects 
of contemporary theatre (both in the USA and Slovakia), the use of theatre in pedagogy, the role of 
the arts in higher education, etc. He has acted in student and university theatre groups and written 
for the stage for over two decades. He also performed and collaborated with the well-known Slovak 
devising theatre group Stoka.

	 Panel	3	
Panel 2
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SARAH J. ABLETT | ‘You’d be ugly if you had a life like mine’: The Repulsive Other in Tim Crouch’s 
I, Caliban and I, Malvolio

Donald Trump famously used Hillary Clinton’s ‘toilet business’, or Marco Rubio’s ‘sweat-
ing like a pig’ as talking points in his controversial campaign for the US presidency. The 
2016 American election was not the first time that painting the Other as disgusting was 
used for political purposes – most notably of course being Nazi-Germany’s efficient de-
humanisation of the Jews. These examples show how disgust functions as a highly efficient 
driver to rally people for specific causes. That is why it is so important to understand 
the mechanisms of this complex emotion. Disgust, which ‘feels’ very much like a natural 
response to people or items that are perceived as threatening or harmful, proves to be at 
closer sight a culturally determined reaction which plays a major role in how we as hu-
mans organise ourselves within social structures.

In his plays I, Caliban (2003) and I, Malvolio (2010) dramatist Tim Crouch gives voice to 
those characters of Shakespeare’s plays which have become victims of mechanisms of 
degradation via disgust. Crouch turns the perspectives around and by allowing the audi-
ence to see the story from the deplored’s point of view he invites us to question our own 
initial negative response to the Other. This paper uses Crouch’s plays for an exemplary 
analysis of the underlying structures of repulsion as well as investigating the aesthetic 
possibilities of redemption.

Sarah J. Ablett holds a research position at the TU Braunschweig (Germany). She studied Litera-
ture, Philosophy, and Creative Writing at the Universities of Hamburg, Manchester, Heidelberg, and 
Hildesheim, and submitted her phd-thesis on “Dramatic Disgust. Forms and Functions of Aesthetic 
Disgust from Sophocles to Sarah Kane” in June 2017. Articles on the psychoanalytical concept of 
abjection and the plays of Sarah Kane have been published in JCDE and Performance Research; 
a chapter on the narrative function of disgust in Beckett’s Molloy is forthcoming. She is currently 
working for the German-Israeli joint-research project “Hyphenated Cultures: Contemporary Brit-
ish-Jewish Theatre” at the TU Braunschweig.

	 Panel	3	
Panel 3
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DAVIDE GIOVANZANA | How can we make sense of violence? Oscillations of Experience: 
Distance and (Un)tolerability

This paper is based on the artistic post-doc research: The Imagination of Violence that Da-
vide Giovanzana is currently doing at the Theatre Academy of Helsinki.  

The presentation aims to discuss the notion of fear and anxiety by examining the issue 
of representation of violence. The actual “state of emergency”, which since the begin-
ning of the third millennium, tends to become the normal state of our governments, and 
which pushes for the first time the citizens demanding to be controlled; the hegemonic 
neoliberal market, that obliges the individual to do more relentlessly normalizing the 
phenomenon of the “burn out”; the drive of the media to increase the need for sensational 
news; the recent flow of refugees, which polarized and intensified aggressive speeches in 
political debates, are all events contributing to what has been called the phenomenon of 
“adiaphorization” of violence in the everyday life. In the sense that the level of what is 
considered unacceptable violence is quickly decreasing. But if violence becomes a normal 
way to interact, how can we make sense out of this new way of communication?

The paper will present the result of the dramaturgy atelier that Davide Giovanzana will 
lead in Fall 2017 and Spring 2018 at the theatre academy of Helsinki, which will exam-
ine violent discourses and discourse about violence. By confronting three contemporary 
plays The Author by Tim Crouch (2009), Seven Seconds by Falk Richter (2003) and Cruel and 
Tender by Martin Crimp (2004), and more precisely by focusing on the notion of distance 
and (un)tolerability, the presentation intends to examine what kind of responses theatre 
can offer to contrast the ubiquitous proliferation of violent images and to the normaliza-
tion of violent communication.

Davide Giovanzana (1972) has worked as actor, theatre director and pedagogue in several coun-
tries with different theatres ad theatre academies. He has concluded his doctoral artistic research in 
2015 at the Theatre Academy of Helsinki, Finland. The subject of his doctoral thesis investigated the 
phenomenon of play within the play and the dimension of the self-representation. Since 2017, he is 
an affiliated researcher at the Theatre Academy of Helsinki where he is leading an artistic post-doc 
research, The Imagination of Violence, which examines how theatre responds to the ubiquitous 
proliferation of the representation of violence in the everyday life.

www.davidegiovanzana.ch
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DOROTHEE BIRKE | Houses of Horror: Addressing the Anxieties of the Housing Crisis

Among the fears rife in contemporary "Insecure Britain" (Guardian), the anxieties con-
nected with the housing crisis – rise of housing costs, lack of affordable housing, increas-
ing precarity of living conditions – may be among the most tangible in everyday life. It is 
not surprising, then, that the disruptive power of threats to home as a source of security 
and comfort has been at the centre of a series of recent British plays. The housing crisis 
has been a particularly hot topic in two different types of plays: Firstly, there are shows in 
the verbatim tradition, such as Nadia Fall's Home (2013) and LUNG theatre's E15, (2015), 
which incorporate real-life testimonies in order to evoke empathy with those hit hardest 
by the crisis. Secondly, plays like Mike Bartlett's The Game (2015) and Philip Ridley's Radi-
ant Vermin (2015) veer to the other side of the sur/realist spectrum, reflecting on the crisis 
in highly stylized dystopian scenarios.

In my talk, I am going to focus on the rather controversial emotional politics of the second 
type, which on the one hand is out to elicit a strong affective response from the audience 
(reviewers of both plays highlight their shock value), while on the other hand working 
with satirical techniques such as stylization and exaggeration, which curtail the emotional 
investment in the fears of the characters. I will argue that especially the spatial set-up 
of the plays, designed to foreground the question of the relation between audience and 
performers, invites viewers to reflect on their own socio-economic anxieties and implica-
tion in perpetuating structures of inequality. My analyses will take into account the drama 
text and the set-up of concrete performances as well as records of the actual emotional 
responses to the plays (from online reviews, both in established journals and more infor-
mal commentaries).

Dorothee Birke is Privatdozentin at the University of Freiburg and Marie Curie research fellow at 
the Aarhus Institute for Advanced Studies. Her research interests include studies of reception, nar-
rative theory, contemporary drama and history of the novel. Her second monograph, Writing the 
Reader, came out with de Gruyter in 2016. She has co-edited a number of volumes (among them 
Realisms in Contemporary Culture: Theories, Politics and Medial Configurations, 2013) 
and published in journals such as Narrative and The Journal of Popular Culture. Her current 
project at AIAS is on the politics of space in contemporary British plays about home and homelessness. 
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ABIR AL-LAHAM| “And you are Fear and Darkness”: 
Strategies of Fear and Anxiety in Identity Politics 

The 9/11 attacks spawned an obsession with the notion of a threat towards Western so-
ciety emanating from violent non-Western groups. Tragic incidents of terrorism under 
the name of Islamist organisations coupled with the proliferation of refugee movements 
from predominantly Muslim countries such as Syria have even exacerbated the contro-
versy and shaped the public discourse. As a result, narratives of fear and anxiety are cen-
tred on the presence of a potentially dangerous other, typically identified as of Middle 
Eastern appearance and Muslim descent. 

While concerns have been voiced over the increasing radicalisation of different groups 
within the European entity in the light of recent developments, these narratives have suc-
cessfully been utilised in order to encourage fear of the foreigner to benefit political and 
economic agendas. After all, the drastic changes in recent European politics have been 
triggered by a rhetoric targeting the Arab-Muslim intruder – a trope which newspapers 
and politicians frequently deploy. Brexit, for example, is largely considered a direct result 
of fear of immigration,  which was both incited and exploited by right-wing propaganda. 

In the years since 2001, the theatre has effectively demonstrated and deconstructed how 
cunningly playing on feelings of fear can direct affected groups to take radical political de-
cisions, usually aimed at achieving national unity by excluding those who do not represent 
a specified norm. This paper analyses and contrasts two plays which demonstrate drama’s 
potential to reveal the dynamics of identity politics: Mark Ravenhill’s Product and Caryl 
Churchill’s Seven Jewish Children highlight how fear of the Arab-Muslim other is used as 
an asset for cultural identity and nation-building movements. Being opposites in genre, 
setting and tone, these works unveil the whole spectrum of possible approaches to a highly 
controversial topic. 

Abir Al-Laham is a PhD candidate and lecturer at the English department of Heidelberg University. 
Abir’s research is an analysis of the influence of Arabic and Muslim culture on contemporary British 
drama. Her further academic interests are the effects of colonisation on the contemporary discourse 
surrounding race, as well as the politics of religion in contemporary society. She has recently pub-
lished a contribution to the essay collection Finance, Terror and Science on Stage: Current 
Public Concerns in 21-century British Drama, edited by Carolin Lusin and Kerstin Frank. Her 
paper is entitled “Apple Stores and Jihadi Brides: The Role of Religion in Hassan Abdulrazzak’s 
Love, Bombs and Apples”.
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NINA H. J. SKOGLI | Experiences of Uncertainty and Ambivalence in 
Soft Eyes by Artilleriet Produksjoner

My ongoing research project concerns theatre and conflict, in particular performances 
that address existing conflicts, but do not make a stand or communicate “what’s right or 
wrong”. My interest is in how these performances uncover a feeling of uncertainty in the 
audience and, since there are no “answers” to the specific theme or conflict, challenge the 
audience members to reflect upon the questions raised in the performance. The specific 
performances included in this project are chosen because of their ability to start a reflec-
tion process that extends beyond the performance itself, and continues afterwards. As 
a researcher I am interested in the process after the performance, where the audience 
members personally address the experiences of uncertainty and anxiety.

For this paper I want to use the two performances Soft Eyes (2016) by Artilleriet Produks-
joner and As far as my fingertips take me (2016) by Tania El Khoury as examples . They both 
address the ongoing refugee crisis and politics of immigration. They make interesting ex-
amples for my research when it comes to investigating their aesthetical and dramaturgical 
strategies and qualities. I analyse these strategies for the purpose of understanding how 
the performances try to communicate uncertainty, anxiety, and encourage a reflection 
process afterwards. 

I apply theories on populism ( Jan Werner-Müller) to investigate the relevance and impor-
tance of the production of uncertainty and anxiety in contemporary performances. Is the 
increase of populism, understood as an anti-democratic and anti-pluralistic development 
in our present time, a consequence of our search for the simple and safe solutions? And 
can performances such as Soft Eyes and As far as my fingertips take me be interpreted as a 
form of critical response to this political tendency?

Nina H. J. Skogli (b. 1988): I am currently a PhD research fellow at the University of Agder in 
Kristiansand, Norway. I started as a researcher at the University in September 2017. My project 
concerns, in short, theatre that address ongoing conflicts, and the cognitive reflection process these 
performances initiate. I am interested in the dramaturgical and aesthetical strategies that encourage 
the reflection process after the transitory performances have ended. Earlier I have been working with 
education and interdisciplinary projects at Kristiansand Kunsthall, a contemporary gallery. 
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MERVE KANSIZ | Post-9/11 Language of Fear in Ayad Akhtar’s Disgraced

Ayad Akhtar’s Disgraced, which won the Pulitzer Prize in 2012, problematizes the impacts 
of fear and anxiety on the people of Middle Eastern descent as a result of post-9/11 poli-
cies in the US. As the play explores a Pakistani-American lawyer’s double consciousness 
both as an American and as a person with Muslim background, it illustrates the way his 
fear leads him to self-censor because of his concerns to fit and prosper in the society 
where he builds his life. The play brings an alternative approach to the the contemporary 
critical discussions regarding the socio-political dimensions of this emotion such as Sara 
Ahmad’s “Affective Politics of Fear” and Judith Butler’s Precarious Lives, which underscore 
that this emotion emerges as fear of contagion, and of “being invaded by inappropriate 
othersagainst whom the nation must defend itself” (Ahmad, 76).

Disgraced, however, delineates that these descriptions do not fully describe the feeling 
of fear and anxiety affecting the citizens who are regarded by others as potential threat 
because of their religion or racial outlook. As the state positions the idea of safety within 
‘we-narratives’ that are used to build a national body, the fact that these (mostly Middle 
Eastern) citizens find themselves excluded in these narratives trigger their fear and anxi-
ety. At this point, what threatens these citizens appears to be more an inability to position 
themselves within a specific collective body than the fear of “being invaded by inappro-
priate others”. In the light of these points, this paper will focus on the language of fear in 
Disgraced and examine the ways it differs from the “language of ‘floods’ and ‘swamps’” (Ah-
mad, 76), which expresses a nation’s fear of being overwhelmed by the potentially threat-
ening outsiders. Disgraced explores how the main character’s fear of being suspected and 
excluded leads to injurious speech targeting other members of society, whom he blames 
for the disdainful feeling he holds for his native background.

Merve Kansız received her M.A degree in English Literature from Boğaziçi University in Istanbul 
in 2015. Currently, she is a PhD candidate and a research assistant in the same department. Her in-
terests are contemporary British and American drama, hate speech, xenophobia, and performativity.
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BANU ÖĞÜNÇ | Anxiety in Racial Politics in Kwame Kwei-Armah’s Seize the Day 

First staged on 22 October 2009 as a part of the Tricycle Theatre’s ‘Not Black and White’ 
season, Kwame Kwei-Armah’s play Seize the Day combines race with politics. Inspired by 
the election of Barack Obama as the first African American president of the USA, the play 
makes the readers imagine a Black British as the mayor of London. In the play, a reality 
show star Jeremy Charles is chosen to be the Black mayoral candidate. However, the in-
tersection of race with politics complicates the play for evoking racial stereotypes. On the 
one hand, the play presents Jeremy who is accused of not acknowledging his ghetto past 
and aspiring to live like a white. On the other hand, Lavelle, who is mentored by Jeremy 
as a result of witnessing his mugging, is criticised by Jeremy for not acknowledging his 
potential and choosing the street life. Moreover, this questioning of Black identity, along 
with the questioning of the role of Black British citizens within society, is further compli-
cated by politics. Howard, who anticipates Jeremy’s candidacy, represents the pragmatic 
world of politics. Although Jeremy is portrayed as a Black British who has avoided racial 
discussions and advanced himself beyond his Black identity, he finds himself in a heated 
discussion that evolves around race with impulsion of Howard who eventually tries to 
save himself from an investigation using his Black identity. Thus, the play evokes anxiety 
among characters as Jeremy develops a racial consciousness. The world of politics cap-
tures him and leads Jeremy to question his blackness in the way politics forces him to do. 
Hence, in Kwei-Armah’s play, hope and joy that Obama represents for the African Ameri-
cans are replaced with anxiety, in the shape of both fear and tense desire. Consequently, 
this presentation aims at analysing anxiety in racial politics reflected in Kwei-Armah’s 
Seize the Day as an example of political drama that focuses on the contemporary British 
society.

Dr Banu Öğünç received her BA from in 2007 from Yeditepe University, Istanbul and her MA in 
2010 from California State University, Los Angeles. She completed her PhD with her dissertation 
titled “Constructions of New Britishness in Winsome Pinnock’s Talking in Tongues, Mules, Can You 
Keep a Secret?, One Under” in the Department of English Language and Literature at Hacettepe 
University, Ankara. She currently works as an Assistant Professor at Aksaray University.
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JAN SUK | Fear, Anxiety and the Uncanny in Contemporary US #19 PSi Performance

Performance art operates as a catalyst for cultural changes since it has a capacity to swiftly 
react to cultural changes; beyond this performance art has the ability to foretell certain so-
ciohistorical events. The paper opens with an argument outlining the aspects of vast con-
temporary performance art practice in the USA. Besides conceptualising fear and anxiety, 
the study departs especially from the critique of the notion of uncanny as advocated by 
Sigmund Freud claiming the uncanny to be “a hidden, familiar thing that has undergone 
repression and then emerged from it” (The “Uncanny” 15). Thus, the uncanny constitutes 
a fertile territory for mapping a contemporary cultural milieu and its reflection in wide 
arrays of performance art practices. 

In its second part, the paper closely examines three high-profile performances that the 
author personally witnessed at Stanford university during the #19 PSi Conference in June 
2013. The analysed pieces, namely Guillermo Gomez-Pena’s Strange Democracy: Border 
Wars, Heather Cassils’ Teresias and finishing with Incorruptible Flesh: Messianic Remains by 
Ron Athey attempt to demonstrate that the uncanny is the umbrella concept bridging the 
pedestrian mundane of the state-of-the-art US cultural landscape with the phenomena of 
fear and anxiety. The nature of the uncanny highlights its interactive, in-between quality: 
between the spectator and the audience, between you and me, between the known and 
strangely horrifying, or as the sculptor Mike Kelley puts it, “the unfamiliar familiar, the 
conventional made suspect” (The Uncanny 26). Reading through the prism of performance 
theatre, skirting the boundary of the real, the conclusions suggest that nowadays there is 
indeed something uncanny in Trumpenland (sic). 

Jan Suk teaches at the Department of English Language and Literature, Faculty of Education, Uni-
versity of Hradec Králové. He has taught, lectured and published internationally (Stanford Uni-
versity, King’s College - London, Roehampton - London, Leeds University, Konstanz University, 
University of Porto, University of Batticaloa - Sri Lanka, Nuuk - Greenland, Kathmandu - Nepal, 
etc.) on immersive theatre, Live Art, Gilles Deleuze & performance, especially within English con-
text. His recent publications include e.g. an article (previously three times rejected by JCDE) on 
performance (and) writing in The Live Art Almanac Volume 4, alongside writings on/of e.g. Ai Wei 
Wei, Pussy Riot, Coco Fusco, or Briony Kimmings. His most recent research interests include perfor-
mance and/as pedagogy or proximity and/of performance theatre. Jan Suk took his PhD at Faculty of 
Arts, Charles University, Prague. His dissertation thesis examined the rich practice of contemporary 
British experimental theatre Forced Entertainment through the prism of Deleuzoguattarian prism. 
Jan Suk often collaborates with various performance artists, groups or organizations, such as perfor-
mance theatre groups Goat Island AKA Every House has a Door, or Spitfire Company, the Live Art 
Development Agency, the International Institute of Figurative Theatre or Drak Theatre. He is the 
editor in chief of the scholarly journal Hradec Kralové Journal of Anglophone Studies to which all of 
you are cordially invited to contribute. Jan Suk lives in a tiny village at the foot of the Giant Moun-
tains with his wife, three sons and a handful of animals. He has been a member of CDE from 2011.
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WILLIAM C. BOLES | Disasters (Natural and Familial) in Steve Waters’ The Contingency Plan 
and Mike Bartlett’s Earthquakes in London

Recent movies have relished depicting nature striking back at a human population that 
has forsaken her.  Films like The Day After Tomorrow, 2012, San Andreas, and the recent Ge-
ostorm embrace the apocalyptic destruction of cities around the globe by way of sub-zero 
hurricanes, earthquakes, tsunamis, tornados, and other natural disasters.  Fancy computer 
special effects make the depiction of such hellacious fury a wondrous sight to behold, as 
landmarks topple and invariably a rude New York City cab driver is satisfyingly engulfed 
by water, flames, or ice.  When done correctly, these movies provide mindlessly exciting 
entertainment (I’m looking at you San Andreas).

Surprisingly, the British theatre was equally engaged (albeit less spectacularly) in explor-
ing the exact same conundrum.  Namely, what happens when the natural world strikes 
back and begins to encroach against our established homesteads and populated cities.  
Two of the better known works on this topic are The Contingency Plan (2009) and Earth-
quakes in London (2010), but both approach the rising natural threat from different per-
spectives.  In The Contingency Plan, which is comprised of two plays On the Beach and Re-
silience, Waters delves into the growing crisis of rising water tables to low lying areas of 
England by exploring the effect it has personally on an aging climate scientist and his wife 
and politically on their son who is charged by the government with dealing with the loom-
ing disaster.  Eschewing the bombastic Hollywood nature of disaster films, Waters’ two 
plays are intimately crafted, showing the dangerous and fatal disruptions of the changing 
natural world.  In contrast, if any play comes closest to the scene-chewing, vast settings of 
Hollywood disaster films, it would be Earthquakes in London, which covers over 550 years 
of humanity, features a cast of almost 100 characters, moves across the British Isles, and 
indicts business, government, and personal failings for the natural disasters to come, all to 
a soundtrack by Coldplay.  My paper then will examine these two works in relation to how 
both playwrights approach the real threat of climate change on the British Isles in regard 
to politics, family relations, and the viable future of the country.

William C. Boles is a Professor of English at Rollins College.  He is the author of The Argumenta-
tive Theatre of Joe Penhall (McFarland 2011) and Understanding David Henry Hwang (Uni-
versity of South Carolina, 2013).  He has also published on Shelagh Delaney, Martin McDonagh, 
Mark Ravenhill, Irvine Welsh, Roy Williams, and the intersection of rave culture with British drama 
in the 90s.  He is the director of the Comparative Drama Conference.
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